1 One critique of constructivism is Robert Stecker, "The Constructivist's Dilemma," Journal of Aesthetics and Art Criticism 55, no. 1 (1997) 3 Opponents do not consider that this happens in everyday discourse, for example when I say "I meant by X so-and-so." Peirce, saw this when he said, "Every utterance naturally leaves the right of further exposition in the utterer; and therefore, insofar as a sign is indeterminate, it is vague, unless it is expressly or by a well understood convention rendered general." Charles Sanders Peirce, "Issues of Pragmaticism," in Pragmatism and Classical American Philosophy, 2nd ed., ed. what is meant is that each interpreter constructs its own text, which then is the one that is interpreted, then there is no basis for disagreement since they are talking about different texts. These are serious problems. Still, the idea of constructivism intrigues, not least because it includes a dynamic element lacking in competing theories. Most non-constructivist theories see interpretation as involving the production of an accurate representation of a meaning which has always existed, unchangingly (since the work's creation), whether in the text, in the mind of the author, or within the cultural context of original reception. This leaves out the possibility of creative interpretation, except in the shallow sense that one could be creative in coming up with a way to fi nd or describe the pre-existent meaning.
My thought is that creative interpretation is not only possible but also better than interpretation that is not creative. I am speaking of the kind of interpretation that creates as it interprets, and thus that constitutes an understanding of the text in a novel and valuable way. There is a strong distinction between an interpretation that is merely 'correct' and one that brings the text alive through connecting it with lived experience while still remaining consistent with the text. The second sort is better in general, although the fi rst might serve some purposes. Interpretations are only going to be live if they achieve a higher level of creativity, one that is both discovery and invention. 4 Interpretations of literary texts are more or less creative in this sense. More creative interpretations bring out the evolving meaning of the work in its interaction with the surrounding environment.
To accomplish my task, we need to avoid four possible misinterpretations concerning the term 'creative': (1) Creative is not understood here to simply mean conducive to more aesthetic pleasure. (2) Although we sometimes use the term creative in a negative way, I use it here only in the positive sense. (3) Although people sometimes understand the most creative interpretations to be the ones that make the most unusual connections, this approach to defi ning creative is problematic in that it emphasizes the element of novelty in creativity over that of value.
5 (4) To conclude that either an interpretation is creative or it is
